composer’s notes

   Although they are incomplete in a few important respects, these conductor’s scores, together with the CD, give a comprehensive account of the scoring for the musical play “New Orleans”. The most obvious omissions from these scores are the rhythm guitar arangements on which all but 2 of the 17 musical numbers are based. The rhythm guitar parts, which are clearly audible on the CD, are all notated in visualinear tablature, a new system of notation for the guitar that I invented in the early 1970’s. Because this rhythm guitar music requires only an intermediate to intermediate/advanced level of skill, it is within the technical compass of a great many steel string guitarists, amateur and professional, and either schooled or unschooled in the formal study of music. Moreover, any guitarist who is capable of playing this music, including individuals who cannot read either staff or TAB notation, can learn to read these visualinear tablature scores in very short order. 

   Other significant omissions from these conductor’s scores are score directions, lyrics, and vocal melodies for the 4 non-instrumental numbers that are not harmonized vocally (“New Orleans”, “The Blues Don’t Last Forever”, “Two-Timer”, and “Homeless Blues”). Dynamics are, in my view at least, more the province of the conductor than the composer, and my intent regarding the four ensemble fades (“New Orleans”, “Crazy Moon”, “When The Saints (band)”, and “When The Saints (choir)”) is described in the book, and is clearly demonstrated on the CD. The tempo changes required for four numbers (“Love Is So Inviting”, “Time Is Passing Me By”, and the cadences for “The Blues Don’t Last Forever” and “Homeless Blues”) are not indicated in these scores, but they are also clearly demonstrated on the CD. Lyrics for all vocal and choral parts, and lead sheet notation for the four solo songs, are included in the “Vocal and Choral Scores” given under separate cover.

   There are in addition a few relatively minor discrepancies in these conductor’s scores that should also be pointed out. None of the parts for the transposing instruments is notated in the correct key, since all of the parts are notated in concert pitch. This was done to facilitate a harmonic analysis of the conductor’s score. The viola parts are notated in treble staff, rather than with the customary alto clef. This was done to facilitate a read-through of the string arrangements by a keyboardist. There is a single instance (in the 23rd measure of “Love Is So Inviting”) in which a motif was mistakenly notated for the oboe rather than the bassoon. And finally, in the preparation of these scores, the names for the horn and trumpet parts were inadvertently reversed throughout. These discrepancies have little negative effect on the functionality of these conductor’s scores, and they are all corrected in the complete “Part Scores” given under separate cover.

   The information contained in the one page breakdown of the 17 musical numbers can be augmented by means of a more comprehensive overview of this music. A lead vocalist is featured on 8 of the 17 numbers, 4 of which are sung by Donny (“New Orleans”, “Love Is So Inviting”, “The Blues Don’t Last Forever”, and “Confused About You”), and require a vocal range of two octaves, from the A a 9th below Middle C to the A a 6th above Middle C. Camille sings “Two-Timer” and “Homeless Blues”, which together with “Dirge : Trialogue” require a vocal range of an octave and a 6th, from the F# a 5th below Middle C to the D a 9th above Middle C. Maria sings “Crazy Moon”, which requires a vocal range of an octave and a 2nd, from the E a 6th below Middle C to the F# a 4th above Middle C. Robert sings “Homer Plessy”, which requires a vocal range of an octave and a 4th, from the G a 10th below Middle C to Middle C. Of the 9 numbers that do not feature a lead vocalist, 2 are sung by a choir (“When The Saints” and “Good News”), 2 are sung by a male quartet (“Good News” and “Time Is Passing Me By”), 1 is sung by a trio (“Dirge : Trialogue”), and 4 are instrumental.

   Of the 9 orchestral numbers, 2 are for strings only (“High Spanish Dream” and “D5 Fantasy”), 2 are for strings and winds only (“Crazy Moon” and “Confused About You”), and 5 are for strings, winds, and horns (“New Orleans”, “Love Is So Inviting”, “Spanish Duet”, “Dirge : Trialogue”, and “Good News”). Apart from the concertmaster, the most important first chairs in the orchestra are the trumpet, clarinet, and trombone, since they may well be called upon to play the 7 Dixieland band arrangements. All of the guitar music, with the exception of the two guitar ensemble numbers (“Spanish Duet” and “Crazy Moon”), can be played from the pit by two principal guitarists. In truth, the guitar ensembles described in the book can be eliminated entirely, with a corresponding abridgement and adjustment of the dialogue or the narration, since both of these numbers will carry nearly as well with a rhythm guitar duet. However, if a rhythm guitar ensemble is used for “Crazy Moon”, some or all of these guitarists can join the orchestra for the second act, and double up on the rhythm guitar duets, but only after the duets have first been introduced by the two principal guitarists.

   Apart from eliminating the guitar ensembles, or adding a guitar ensemble to the orchestra for the second act, a few other changes can be made at the discretion of the director or the music director. The musical numbers “Love Is So Inviting” and “Confused About You” can be sung by the choir, either offstage or onstage, rather than by a trio of singers, in which case Donny would play the guitar but not sing. Brass parts can be added for “Crazy Moon” and/or “Confused About You”. The Dixieland arrangements should not be driven by a drumset, but light percussion can be added at will to the musical mix wherever it makes musical sense to do so. The key can be raised by two or even three half-steps for “Two-Timer” and “Homeless Blues”, by using capos on the guitars and transposing the Dixieland instrumental parts, if doing so will enhance the singer’s ability to sing the song effectively. And finally, in a concert performance of this music, in addition to “Love Is So Inviting” and/or “Confused About You”, the musical number “Dirge : Trialogue” can also be sung to good effect by the choir.

